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SEEING THE LIGHT: INTRODUCTION

I’'m a travel/documentary photographer whose focus always revolves around people and real life. I'm
always on the move and | don’t have the man/womanpower, nor the time, nor the space in my bags for a
complicated lighting setup. Nevertheless, | place tremendous value on the aesthetic appeal of my images
and to me, light is inseparable from the subject matter, it's as important as the person in the image.

Undoubtedly a minimal lighting setup has its limitations. However, light and the way it interacts with spaces
and our subject matter has been observed and depicted by image-makers much before the invention of
photography or lighting equipment. There has always been a tremendous amount of creative opportunities
even without artificial light, so when you use something as simple as a reflector in combination with sunlight
or a single flash with light from a fire or a light bulb, our creative opportunities multiply.

The aim of this eBook is to expose photographers to some of these opportunities through examples,
detailed descriptions and diagrams of setups from my own photographic experiences.

Essentially, the eBook is of those who find themselves in the same situation as me — on the move, with a
need to stay compact and in love with light.
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eBook Structure

+ The eBook is broken up into three sections: Flash, Reflector Light and Natural Light. I've purposely placed

them in this order, from types of light which are easiest to manage, to those which are the hardest.

» |feelthatlooking at real-life examples is the best way to learn and so | have included multiple images, descriptions

and diagrams, which deconstruct particular lighting scenarios.

+ The camera settings, as well as lenses used are listed for every image and where applicable, the flash or

reflector information is also provided (look in the grey boxes next to the diagrams).

A word on the diagrams: Light from the different light sources is represented in different ways. Light from the
flash progresses in a precise flow and it goes from strong near the flash to weak away from it, thus it is represented
accordingly. Reflector light is not so precise and so, | have simply represented the patch of light which | am trying
to reflect and the approximate patch of light which | am reflecting at the subject. Natural light is represented by

dotted lines.
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Comparison of images shot with and without a flash. Diagrams on using the reflector.

AND MUCH MORE




